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ANDREA STANISLAV: CONVERGENCE INF?N?TE

I

l
i
l

l

Z

w

l

*

l

/

11

j

/l

%

7',P;,,
?s ?" '

/ 1
1

i }

%:w
r,i

jn t

7 k, !
l

'l

l'
&

A

k
#

r
7

I

1
f

2
s

i!it

%

t

l
l

e

k i%
Q

1

k
L

?

(,1

)
(l

s.

'l

1
l

1
l

1

'%'

S%

1

%.
l

1 k
S

I

i

r

I

A?v'7?Mr g @WJ
IV

1
r -]!- <

Ul-'?
7%

JnF;bM
I

i
l
l

r
?

?

l

J

N
ffi

'-,

0
M

51.

-l -?k
il ji,j

YJJr ik %J1 rrr'vw

m
l

r
l
I

(

'J

?
:'-'?li;

'l
'i$

?

l

l

SAINT LOUIS ART MUSEUM

/

a is



?dd?ss?ss?y pue ?moss?y anl1 4o aiuarHluoa ai.?l ain?deaia8iamo3)
pa?l?lua soap?h mol aql a/Ciols?il iah;i sl! AHe?:iadsa pue 's?nol 'IB lo
A>ols?q ?einleu pue ?ei?8o?oa8 lua?aue aql Aq pa?eu?ase4 S: he?s?uel5

'suo?le?:iosse a?laod ayouu s,iah?y aql aleaHduuoa le31
suo?l?puoa ?e)uauiuoa?hua :ri)eiua?qoyd aql 8u?laa?lay AHeyalH 'totr?ut
e S: talerh iar,?i paH?ns ail1 qleauaB 's?els/Co olu? uuo4 ltal1 s?eyau?uu

8u;)?sodap 'sassed ialetr i.la?qu q8noyi41 Hsoi MOIIO! e 'apoa8 e ol
asea paH?4-yaleu S:!1 sayeduioa ls?4e aql 'iah?B idd?ss;ss?y aq) uioi)

JQ?M 40 ulsE'q peuleJuo) € ul Molaq p9JJ3Aul pLH? pepllleJ si J9)lE'i eLll

'uo;edoil 'Hm1s asyoq padd?p-auioyqa e s8uei.? ?g;2 Kia??e5) u? 8uH?ai
aql 4o yaluaa aql uioyg '3sie ?e?lyed aql dole panpyad (?oqaiAs ?n4adoi.l

A?uo s,uoil?q?qxa aql) a?8ea p?eq a??uahnj paiiuyap?xe) e Aq lasl4o S:
6g6 ( aa8o% lo uuo? a?4auioa8 aql 'Hyoq ia3 u? ayn)ea? luaiiti':iai

e are 's?eiu?ue asaql !1:M pale;aosse sai8o?oqiui aql pue 'ye?na?ped
ui 'sasyoi.l pue spi?B 'amleu qliu uo?1eu?:ise4 e Aq paaue?eq>aluno:i

S: 'ay;diua )o pn4suoa a31 pue 'aunl?na u? lsaialu? s,he?s?ut;16

'spunoLu u€:)lJeLu0 eAIJel( 40 seJIs )ueJJno JO JaLuJo) eJE' esellJ 40

auioB 'painldea are aauelyodui? ?e)uauiuoy?hua pue ?e?aos )o sa:l?s
?eao? 'Kev aql 8uo?y 'JsaM pue ':1sea Jnos J>ou aioi4 salnoy mo4

8uo?e 'MOI pue q8?q 8u?doous 'l)J:cl e 4o :lq8Hl aq4 s:r?u?ui aiaiue:i oap?h
aq? 'aiaH 'f,?is aql 4o Aqdey8oa8 xa?duuoa aql sdeiu i.p?qu 'ia2.iamo3)

'09plA Lle9j)s-Jnol eLlJ ul sJ?epl eseLil s)ullll2x) osi€ A€islu[!:l(3

aai?duia lo pn4suoa aql i.?leauaq K1H?'Ee4 lua?sue4 pue 8u?A?>apun
ai.1) 8u?lsaXns 'ampn4s pala?diuoa-4?eq e S: q':ie3 'A?ah?padsay '3siy

a31 pue spunoy eploqt,) )o suuol aql 1ae4sqt; put; oqaa 6g6 ( aaFlody
pue 0@;7( aaBody 'sa>nld?nas pauoiy?ui a?eis-a8ye? OMI 'ea?iaaiy

Amluaa-q4uaalauiu LL?OJI pa8yaaia le3l sa1d?au?yd Au;lsa6 lsa4iuey s4:
pue uisHel?de:i ue:i?yaiuy sa?poquia i.laiH Kertsale5 aql 'A?8u?puodsauo3
'po?yad aiu?l s4: 8u?mp uopuo1 ueql ia8ie? 'oa?xay lo q)you uo?lezH?hp

a?yolsnlayd l'Jlye? a34 seu eploqe) ?eha?pay '3siH Ketrale5 aql pue
spunoH e?Hoqp3 :a>?duia )o eap? aql pue s?nol 'IS !1:M A?ye1na?)yed

seJe?)osse eqs )pq) suo?l':in4suoa OMI u0 pasnao4 sRq A€is?ue)§

'seJn)Dn4s Ju€ulkLl0p 10 seJnil[!{ lpull 9tlJ

ol 'salou ls?4e a31 se 'uo?snHe yaqpn4 e se uaas aq os?e uea 8u?peaqaq
aHoqiuAs s:Lll 'iu1eai A?p?youyaqlo 'paz?1aiaua8 e olu? asyoq aq:l

saleha?a uo?)uahyalu; s:!l ,,'Al?u?lui olu? syeaddt.sip,, spyou s,ls?4ye a31
u? 'JO 'a?q?s?hu? aq o? syeaddp asyoq s,s?nol 'IS lo peaq aql 'oap?h a31

u? 'suo?lai?dse ?e?yaduii lo ?oquiAs e l?asl? S: s4soaqlody aql 'aHesaiueu
s,s?nol IS 4o an4els ue?4sanba uy 's;rno1 '15, )o srsoaqlor% amld?nas
aql puno>e Hrt.,4 lsayog u? ll:H py uo a8yahuoa suu??l mol s,he?s?ue?B

?peoi?ieH punoy8yapull
aql uo do?s e setr pue EE8T u? l?inq seu qayni.la aql 'asnoH 8u?laay

auo?6 p?(i a31 se uuouH K?iauuo3 '/iyahe?s lo Ayols?q aql sluasayday
'a?du.iexa yo? 'qa.inq3 ueiya@qsay,3 saya,1 sa(1 p?0 aql 'ay?du.ra uea?yauuy

aq) )o ahileueu a?leiua?qoyd pue xa?diuoa aql aiuaya4ay sal?s ta310
's;no1 ')5 qlno6 u? punoy )eo?ie8iiB pue spunoH eplo3e3 se qans

's?eunue paituyapixel

pue 'sioii?ai uo 8u?1uiyd ?e??8?p '09?):A ?auueqa?)?nai uaaias->nol e
'amld?nas payoyy?ui yaqla8ol s8u?yq )ei4 aaeds ah?syauiui? xa?diuoa e
pa4eaia sei.? he1s?uel3 'pl7u7)ul aaua8iamo3) u? '>e aHqnd pue 'oap?h

'uo?leHelsu? 'aynld?n:is sa)aiodyo:rui aa?laeyd p?yqAq s,he?siue)6 ,,'saa?oh
A?p?.?opyaqlo 34?tr 'upo yno ol lno Hea sa4diua 4o s:lsoq8 MOH 'luasayd

aq? o) q8no.al1 spaa?q 4sed aql MOII u? palsayalui uie ?,, 'sa:l?ya a3B
'suo?lezH?h?:i uyapoiu to leha?paui iuapue 8u?punoyms sa?8o?oq:lAui

uo?lsanb ol sHaas he?s?uel5 'Hyou ia3 lnoq8noy2l ,,'ay?daia lo
eJnl)el:!)Jell eLl) siiR) 1S::IIE' elli JellAA 0} s1:)euuo) slnoJ 'IS 1401!M

u? sAeu aql sale8oyyalu? AHeai?;aads he?s?uel3 'p??qa e se s?nol '?B
ol S1:S:A luanba4 apeui pue o&ia;q;) u? dn trai8 aqs !8u?pue)s-8uo1
S: f,4?s aql i41iw uo?leu?asel s,he?s?uel6 'sa?yols?q ?epos pue ?eynleu

xa?duio':i s,s?nol 'IS saio?dxa leq) Hiorr a?1aod lo Apoq uau e paleais
seq hp?s?ue46 3upuy 'pyu4.)ul aaua8iamo3) :z;( ( s4uaiin3 io4

l

(uo?syeii ?auupqa-osl uuoil sll:Is oap?ii) B0@z 'Keiry ho(B uio4 sHil3

11
11U

ffi

t



tivers. Along the walls in Gallery 250 are also four River Portraits,
diamond-shaped Mississippi River scenes imprinted onto mirrored
surfaces, hung in pairs. In each grouping, one of the river scenes is
an inversion of its parkner. These comparisons suggest the earthquakes
of 1811 and 1812 during which the Mississippi River ran backwards,
a primal disordering of the natural world. The painterly and synthetic
colors and reflective quality of these River Portraits complement the
sculptural and film elements of the installation.

Earlier in her career, Stanislav worked for a number of yeats for
the prominent artist Matthew Barney. She assisted Barney with his
Cremaster Cycle films, and her use of a broad range of media is
informed by that artist's work. Her ambitious output perhaps looks
most insistently to Land Art pioneer Robert Smithson. Stanislav
shares Smithson's interest in complex natural and man-made
environments, and also in using mirrored surfaces to reflect, multiply,
and fragment space. Stanislav writes that her "reflective installations
erode the boundary between subject and object. Participants enter
an interactive environment saturated with reflections, sounds,

memories, and images, an experience made profoundly physical
through the perceptual tricks played by light, reflections, and
immersive sounds." This immersive experience is enhanced by

an installation soundtrack that references the artist's fascination with

birds. It includes remixed samples from Olivier Messiaen's Reveil des
oiseaux, a symphonic work of transcribed birdsong, as well as birdcalls
recorded by the artist on the Mississippi Flyway, and trumpet solos
from lazz musician, Miles Davis.

This exhibition is complemented by Stanislav's earlier film, B]owAway,
2008, on view in Gallery 301, which highlights her sustained work in
mirrored sculpture. This film shows a dramatic explosion of mirrored
obelisks-symbols of empire-on the Bonneville Salt Flats in Utah in
an homage to the iconic final sequence of Michelangelo Antonioni's
film Zabriskie Point. Featuring recurring images of a horned owl, as
well as jeweled horse heads, BlowAway also provides valuable context
for the artist's long-standing engagement with natural history.

Andrea Stanislav's Convergence lnfini'h5 tepresen'ts an important
continuation and, in some ways, culmination of the artist's dissection
of the idea of empire. While conceptually complex, the exhibition
draws on the history of St. Louis, resulting in an installation of
seductive color and formal richness. As the artist says, her work is one
of critique and yet, at the same time, "a gesture toward the sublime,
invoking a terrifying beauty.?
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Currents 112: Andrea Stanislav: Convergence
Infinite is curated by Simon Kelly, curator of modern
and contemporary art, with Molly Moog, research
assistant. Andrea Stanislav, Simon Kelly, and
Molly Moog would like to thank the following for
their support and assistance with this project:
Fredrick Keith Barker, Brent Benjamin, John Blair,
Ann Burroughs, Jason Busch, Kristin Cassidy,
Carmon Colangelo, Heather Corcoran, Zlatko Cosi6,
Jon Cournoyer, Jennifer Doyle, Jeanette Fausz,
Ana Paula Ferreira, Lynn Giardina, Rachel Heaton
and Pam Lippert at Tree House Wildlife Center,
Dan Karban, Reid Kruger, Dean Lozow, Jacopo
Mazzoni, Courtney McCarty, Patricia Olynyk,
and Kari Varner.
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Special thanks ate due to Michael Freund for
his continuing support of this collaboration
between Washington University in St. Louis
and the Saint Louis Art Museum.
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Possession and drsplay of the eagle specrmen by the Sarnt Louis Arl Museum
and lhe artrst rs by permrssron of the U.S. Frsh and WNdlife Servrce.
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